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The models of the new project for Villa del Casale

To do so, engineers and designers worked together at
length trying to solve all the problems involved in shaping
the new supports, the wooden trusses, the parapets and,
above all, the panels for the vertical enclosures.

The plan that was finally approved and that is now
under construction entails a ventilated roof with a copper
mantle and thin vertical panels so as to leave unencumbered
space for the catwalk; shutters in plastered alveolar paneling
- almost as though the plastering of the villa, detached and
removed from its wall support, had reappeared, wrapped
around the outer perimeter to protect it from the sun and
the weather.

The layout of the panels for the vertical enclosures
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An image of the plastered panels

The volume emerging from the intersection of these
surfaces will suggest the original one, but in an explicitly
contemporary manner, without ambiguity. The absence of
any external decoration and the reticulated structure inside
the building will reveal the protective and functionally
museological nature of the intervention.

Asthe work proceeds many difficulties have to be faced,
mainly due to the irregularity of the remains (different
height and different thickness of the surviving masonary,
rarity of perpendicular angles, etc.); other problems arise
from structural issues, especially while trying to reduce as
much as possible the interference of the new construction
with the original fabric.Crucial for the legibility of the
interiors will also be the treatment of the surfaces and the
integration of lost architectural elements such as columns,
capitals and architraves.

The complexity of the operation obviously needs
the contributions of several professions (archaeologist,
conservator, geologist, architect, engineer) and a very
sound understanding of conservation problems.

A site like Piazza Armerina entails unique problems
and requires creative solutions that can hardly be found
by simply following general guidelines or looking at a
checklist for what constitutes the ideal shelter., What this
project reminds us all is that designing a shelter, even
based on scientific knowledge and technical skill, remains
a critical and aesthetic activity bound by its time as much
as its place.
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